
A PLEA FOR THE WAR
playgoers begun to rosent

HAVE plnys? Bam II. Harris,
partner of Georca M.

Cohan by habit qulto allont'
partner except In the. actual busi-
ness ot the theatre, for which he
hu proved a genius confesses a
polemic Interest In this question. "Such
playgoers I pity," remarked Harrla,
"for tlicy will havo to preparo for
twenty years of resentment. Tho real
war plays are only beginning to come.

"I am not speaking as a theatrical
manager or producer," Harris pref-
aces his argument, "but "as ono of
the general public who go to tho the-
atre to bo entertained. I like this
form of entertainment so well that
I've never let my theatregolng be-
come an Insider's business ot watch-
ing plays or players. When tho day
comes that I sit In an audience, tak-
ing mental, managerial notes 'on tho
tcchnlquo of an author or tho 'method'
otjin actor I will have to chango my
business. All day long I" work over
matters of the theatre r but It might

'

Violet kemble. cooper,
oear brutus."

be law or banks or buttons because
1 gu to tho theatro at night Just as
nny other worker goes, for a change
and diversion.

"I can get as much fun out of a,
George M. Cohan comedy as though
I'd never met tho author and had
never had the jokes tried out on me
as In tho case of 'A Trlnce There Was'

whllo the &ald author was making
them. Of course I can get fun out
of almost any good comedy, the same
as I can get pleasure out of any good
musical play.

"Just now I am a war play fan, or
fanatic. I could go every evening to
a good drama that centralizes or
touches upon the war. Evidently I am
one of a largo public In this predilec
tion. Consider the success of 'Friendly
Enemies,' The Better 'Ole.' 'The Hlg
Chance,' 'The Crowded Hour,' 'Under
Orders' and 'Threo Faces East.' This
In Itself Indicates how most playgoers
feel toward the war play. Still one
hears, ono reads, such absurdities as
this: 'Tho war play Is doomed. There
can, bo no moro war plays.'

"Of course the samo thing Tra3 said
nit through tho war, both here and In
England. 7t was argued that for our
soldiers' sakes wo must MI our thea-
tres with futile farces or light musical
pieces. The soldier on leave should
hare no reminder of the war when he
wfnt to a theatre! Yet the lnterest--n- g

discovery was made in London
playhouses, where 'By Pigeon Tost' and
'The Better 'Ole' were reigning suc-
cesses, that tho greatest demand for
seats came from uniformed men. In
America I speak from actual experi-
ence In th3 case of 'Three Faces East'

the samo preference of soldiers for
tho war Tlay has been manifest. Hut
now the war is over, what?' Weir,
tho lighting men uro not yet tired cf
war plays. This very morning I had
from France, signed by n large num-
ber of boys In tho Twenty-sevent- h Di-
vision who read that Mr. Cohan con-
templated sending over ono of our re

Where the Plays Change.
SHUBERT-RIVIER- A A. H.

Woods expects to carry Harlem
heavily this week with "Eyes of
.Youth." Alma Tell is appearing
in this play by Max Marcin and
Charles Guernon supported by
the company that had to wait a
whoTF year ac Maxirte-Ellio-tt's

Theatre before they could start
to see America, including Har-
lem.

STANDARD. Fritzi Scheff
will blaze the trail along upper
Broadway with "Glorianna,"
which is a musical comedy rela-
tive of "Pollyanna." John Cort
will present this recipe for hap-
piness by Catherine Chisholm
Cushing and Rudolf Friml with
a competent company, including
a 100 per cent, beauty chorus
that is capable of registering
many foot pounds of energy.

LOEW'S SEVENTH AVE-
NUE William Hodge, in "A
Cure for Curable," will show
how typically American he can
be when put upon his mettle.
The comedy was written by Earl
Derr Biggers and Mr. Hodge,
who replaced Lawrence Whitman
is a collaborator. An able cast
will aid Mr. Hodge in revealing
just how exciting a rest cure
sanitarium can be for persons
whose original idea was to re-
cover their poise.

MANHATTAN OPERA
HOUSE With the last week of
"The t Little teacher," the
sowedy by the late Harry-Jeme- s

Smith, Mary Ryan enters on the
homestretch in demonstrating
what can be done by a country
schoolmarm whole heart and,
mind work more than the regula-
tion eight horn yn; 'day.--- r- -

r

cent productions, a petition asking that
the play bo Thrco Faces East.' v

"Is It that the general public lib,vo a
different mood? Havo we. as tho anti-war play fanatics assume, thrown off
the' war ns wo would an old cloak?
Now'that wo have won tho war, do wo
want to forget it? Why, that wouldn't
be human nature. If American drama
Is a reflection of American llfo andfeeling wo don't want to forgot ourgreatest national conflict Just in tho
Jawn of victory,

"The theatro follows, It does not an-
ticipate national or world thought and
emotion. When It does anticipate
this observation 'I borrow from Mr.
Cohan tho theatro goes awry. Our
futuristic playwrights know this only
too well. Critics have tho samo axiom
in mind when they assert that thegreat play of this war will be written
by a dramatist yet unborn. Such Is
the value placed upon perspective! ,

"Wo know that tho memorable plays
of the civil war 'Shenandoah,' 'Secret
Sarvlce "Captain Jinks,' 'The Girl I
Left Behind Mo' came years after the
conflict. 'Tho Copperhead' was pro-
duced only last season. But it wo must
give over tho great play of tho recent
world war to posterity most of us can
still manago to be happy with good
war plays of our own tlmo. I believe
that many flno war plays will be writ-
ten during tho next ten years. Not to
speak of new writers who may emerge
from tho war, consider the established
playwrights who havo seen tho thick
of the struggle D'Annunzlo, Brieux.
Kipling, Bennett, Barker, Jones among
them. The fact Is nearly every fa-
mous dramatist nr th nitlmi nnn.
TTas been silent during the war because
his services havo been given to the
cause. Having experienced war, is It
not likely that the dramatist will
wrlto of war?

"He may touch upon only a phase of
tho conflict the phase most vital to
himself or best adapted to his own
talents or technique but bo sure of
one thing1 tho warrior playwright Is
going to write a war play. And if it
is entertaining tho public will welcome
It with open arms via tho box office.

"War has furnished the theme for
73 per cent, of tho world's great dramas.
Think back over your Euripides, your
Sophocles, your Shakespeare. Even
Ibsen's big plays were of war. Can
anything in his domostlc dramas com-
pare In splendor with 'The Pretenders,'
'Tho Warriors of Helgoland' or "Em-
peror and Galilean'? Tho flnest
achievement, to my mind, of a contem-
porary dramatist Is The Tragedy of
Pompey the Great,' by John Masefleld.

"Yet Pompey's war and the Ideals he
fought for are nothing to those of our
own war. Nor Is the motif ot Pom-
pey, 'the upright soul Is safe,' any
grander than our own motif, recently
defined by President Wilson, 'What
the world now seeks Is tho dignity of
the performance of right.'

"I am not clamoring for war plays
ot propaganda nor for reconstruction
plays that are lesson laden. But the
Idea that any American playgoer
would resent an entertaining play
that had war for Its themo offends
me. In the samo way gibes and objur-
gations over war plays seem to me In
questionable taste. Whllo an Amer-
ican soldier remains In France more- -
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over while wounded soldiers are still
In our own streets and hospitals our
hearts must still lx In the war.

"The best the theatre can do Is to
voice what tho heart feels. Then how
can the war play be doomed? Of
course It isn't, and it. won't be not
for twenty years nor for twenty times
twenty years. So the playgoer who
has already begun to resent the war

iy faces ahead- -. 1 can
say I'm sorry for him. Whols'

THE KALICH AET AND RACE.

has been said and writ

M' ten about Bertha Kallch,
about her art and1 tho almost

Insuperable obstacles sho was obliged

to surmount before attaining her pres-

ent position. on the English speaking
stage, but it Is doubtful whether there
aro more than a dozen persons in
Amprip.i who are familiar with the
most significant of alt The astonishing
facts In the career of the Polish born
star of "The Riddle: Woman" at the
Fulton Theatre.

Outside of her friends and compa
triots. Marcella Sembrlcn, the late
Helena ModJeska. and a handful ot
others, the true facts regarding the
beginning of the Kallch career have
been thus far held as a profound se
creta secret which the actress,
though the primal cause for conceal
ment Is long past, even now some-

what reluctantly allows to bo divulged.
That secret Is that it was the Kallch

face and figure, not tho Kallch ability,
which won for her as a
girl a place In the chorus or the
Skarbok Theatro at Lemberg; that It
was tho Kallch face and ilgure, rather
than her dawning promises as an ac
tress and singer, which kept her there
for two years and which at tho ox
Dlretion 6f that perlftd had .become so

welUtnown .Wine impresarios ot Ui&t

precedents, tho director of the Ruma
nian Imporlnl Theatro of Bucharest
came to her with tho voluntary propo-
sition that sho becomo a member of
the subsidized stock company main-
tained there.

At that tlmo Bertha Kallch didn't
know a word of Rumanian, but that
was a slight handicap compared to the
obstacles of her raco and religion. It
required considerable persuasion on
tho director's part to get her to sign
tho contract a contract "which would
carry her, ni Jewess of tho most ortho-
dox faith, Into tho most Jew-hatin- g

country and capital In all Europe. For
In tho Bucharest of that tlmo, twenty-flv- o

years ago, no Jew was permitted
to buy a seat or enter any theatre out-
side his own ghetto. For threo months
Bertha Kollch kept tho contract up
her sleeve, still unsigned, busying her-
self secrotly all tho whllo with the
mastery of tho Rumanian tongue.

As sho now confesses, nothing In her
career ever presented such a dilemma.
Tho possibilities involved In tho ven-
ture were dazzling. To appear upon
the stago of tho Rumanian National
Theatro at the earnest request of Its
director and to "mako good" with the
hostile audlenco sho would be sure to
faco on the other sldo of tho foot-
lights; to conquer the samo raco hos-
tility sho was equally suro to en-

counter in tho regions back stage
among her fellow players of alien race
and alien religion and alien prejudices.
This was Indeed somothing well calcu-
lated to flro tho ambition and pique
tho vanity of any stago beauty!

But Bertha Kallch, with her slant
Oriental eyes, her ollyo skin and raven
hair, was even then something more
than a mere Lemberg tipeclmcn of
what Is now como to bo known In the

PLAYS THAT LAST.

Astor, "East Is West":
"Tiger! Tiger!"; Belmont,

"The Little Brother"; Bijou. "A
Sleepless Night"; Booth, "The
Woman in Room 13": Broad-hurs- t,

"The Melting. of Molly":
Casino. "Some Time"; Central,
"Somebody's Sweetheart" ; Cohan,
"A Prince There Was"; Cohan
& Harris, "The Royal Vaga-
bond": Comedy, "Toby's Bow";
Cort, "The Better 'Ole". Crite-
rion, "Three Wise Fools";
Eltinge, "Up in Mabel's Room";
Empire, "Dear Brutus"; Forty-fourt- h

Street. "Sinbad"; Forty-eight- h

Street. "The Net"; Fulton.
"The Riddle: Woman": Gaiety,
"Lightnin"'; Globe, "The Ca-

nary"; Greenwich Village,
"Hobohemia"; Harris, "The In-

visible Foe": Henry Miller's,
"Mis' Nelly of N'Orleans"; Hud-
son, "Friendly Enemies";
Knickerbocker. "Listen Lester":
Liberty, "The Marquis de
Priola": Little, "Please Get Mar-
ried"; Longacre, "Three Faces
East"; Lyceum, "Daddies";
Lyric, "The Unknown Purple";
Maxine Elliott's, "Tea for
Thrte"; Morosco, "Cappy
Ricks"; New Amsterdam, "The
Velvet Lady": New Amsterdam
Roof, "Combination Frolic":
Nora Bayes, "Ladies First";
Playhouse, "Forever After";
Plymouth, "Redemption"; Prin-
cess, "Oh, My Dear"; Punch
and Judy, Portmanteau Plays;
Republic. "The Fortune Teller";
Selwyn, "The Crowded Hour";
Shubert,"Good Morning, Judge";
Thirty-nint- h Street, "Keep It to
Yourself"; Vanderbilt, "A Little
Journey," Winter Garden,

Monte Uristo, jr.
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PLAY
Broadway vernacular as a "beauty."
Tho young Polish girl had already
developed an excellent soprano .voice
which had been heard In small roles
In tho repertoire of tho opera pro-
duced at tho Skarbok during tho last
year of her engagement there. She
was also conscious of on lnordlnato
desire to act. Her family, from relig-
ious prejudices, had utterly discounte-
nanced all consideration of thelrdaugh-ter'- s

following tho career of an actress,
though they had compromised with
their consclcnco to tho extent ot per-
mitting her to appear In pantomlmo
and singing parts. The realization
that her bucccss on tho boards'of the
Skarbok was duo largely to the beauty
of her exotic faco and tho lines of a
figure dollcato to fragility, stung the
young girl's racial and religious pride
quite ns much as It humiliated, her In-

stincts as an artist
It was this thought in tho back of

her head which mado It possible for
her to consider stoically tho other
horn of tho dilemma. If. sho should
fall at her Bucharest debut I If the
new "beauty,'' weighed In tho hostile
balance of the critical Rumanian Judg-
ment, should tojfound wanting In this
or thaL Bertha Kallch realized only
too well that all hope for her reap-
pearance upon the continental stage
was at an end. At an end, too, all
hope of perfecting herself in tho tech-
nique of acting outsido such limited
opportunity as that offered by the
ghetto theatres.

Tho hazards were great, bu.t the
young girl took tho chance. Against
tne hotter Judgment of the two famous
directors of tho Skarbck. Kamlnskl

AMUSEMENTS.
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HELEN MONTROSE.
"LADIES FIRST."

and Skalskl. both of whom had taken
special Interest In her from U10 time
sho had entered tho conservatory af
filiated with the theatre; against tho
prayers and tears of her pious parents,
Bertha Kallch signed tho contract
three months after it had been put
into her hand.

Sho did not sign It, however, until
she had obtained a counter document
bearing the signature of tho Rumanian
Imperial Theatro management, which
assured her an appeoranco In certain

AMUSEMENTS.
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STANDARD FOR

COMEDIES!

TEA
forIk 3by Ra CooperMetfruo

THE FINEST COMEDY
SEEN IN YEARS!

MAXINE ELLIOTT'S ,
WceraOSr. Evcs8.30

Dm It OWRTtr,
GEOMI MINES
euuo NJJOItSOryantl 20 COMIC 50NG5

Taltphon Columbui 9550, Hva.
Lawranca J, Anhalt, Lfiirt & 1kt.
POPULAR WED. MAT. 2:15

Society of American Singers
Vfn. Wd IIlnahaiT, Cen. Manager.

TITER. WED..FRL EVES. BAT. MAT.
AMEHICA'H OREATK8T COMIO OITMIA
WITH FOREMOST AMBIUCAN HINOEIIS.

ROBIN
HOOD

I SELWYN
THEATRE

OnUI Ilarrold. Craig Campbell. William Danforlb, James Mteieiu, Herbert
Wateroua, John Qulne, John Pblllpa. Bertram Feacork. Cora Trace-- , Kate Con-
don, Anna Huasert. Blanche Duffleld, Gladys Caldwell. Mctihle, Conductor.

roles of certain operas and operettas
which sho named most explicitly ana
which had been scloctcd by her ni
vehicles, not for tho exploitation ol
her physical beauty, but of hor ripen-
ing voice, her personality und abilities
as an' actress.

In order to have these provisos
written into the contract. Bertha Ka-
llch stood adamant. On ono point enly
did sho acqulesco to the wishes of
tho director of the Imperial Theatre,
and that was In tho selection ot the
pleco for 'her debut. "La Dame
Blanche" had been chosen by him
for this occasion and inasmuch as
tho young prima donna was shrewd
enough to reallzo that any role whl'h
gavo her an opportunity of appearing
primarily as a beauty beforo her first
Bucharest audlenco was ncccssailly
tho best role, sho accepted. Then sho
Inquired tho date of tho first re
hearsal, and proved to tho astonished
director that she had already a fluent
knowledgo of tho Rumanian tongue,
She was then 17 years old, and that
was In the spring of 1894.

Less than threo wcehs later the
young beauty from Poland mado her
debut In tho title rolo of this blithe
somo operetta before ono of tho most
fashionable audiences ever assembled
In the Rumanian capital, and v. ci
Included no loss peraonages than
Queen "Carmen Sylva" and Klig
Charles. Down to tho present day
that performance of "La pimo
Blanche" Is memorable In the annals
of Bucharest first nlghtcrs, beciuse
as Mmo. Kallch now laughingly re
calls, most of them Jirought with
them under their military cloaks and
opera enpos divers specimens of over
ripe fruits and vegetables which they
made no bones about concealing.

But tho beauty of Bertha Kallch's
face. It so turned out, wns to provo a
potent weapon against the organized

AMUSEMENTS.

AND HITS UNDER THE

The Biggest Comedy
Success of the Season

JOIIN D. WILLIAMS rreaanta

TOBY'S BOW
With

NORMAN TREVOR
OEOnOE MAIUON DORIS RANKIN
fiflMFriVTheatre. 4Iat. E.of IJ'way.

Evs.8:30.atts.Tnur.SatJ 30.

Tues., Mr. 4. at 2:30 P. M.

SPECIAL BENEFIT MATINEE

FOR 'THE REST' FRESH AIR HOME

of the Church of the Ileateuly licit.

Arthur IloDklrm Present the
Dramatto Masterpiece ot the Season

John Barrymore
in Tolstoi s

Redemption
Went St.Plymouth Mat. Wed. & Sat.

LAST FIVE WEEKS
SPECIAL MATINEE EVERY THURS.

NEXT MAT. Mir. 6, at 2:30

LHAMP
"Greatest Hamlet of a Generation"

J. Han Lin Tovse, Ere. Post.

4Sth.TV.or B'way Kn.8:4J.BIJOU Phone Rrrant 430.
Mats. Wed- A Sat. 2 4S.

The Laufh Mecca ol Wiseacre Square

II your wife it A. If. 0. L
1 1 don I icolJthe's lau(hin( at

A Sleepless Night
1 1 THE NATION'S TONIC.
"HILARIOUS DOINGS AND
SOME BLUSHES." Herald.

Dr..JUMl 44th. W.of II Vay. Evi.8'13

3d Month of the Hiotous Musical Comedy

"MELTING

OF MOLLY

with
abclle Ixin

JltRT ONE
iiaiin nmi.

AFTER
ANOTHER.

unni niurn Tiirimr 44thf w.
ft KA ttAin ilr-- KhofUroadway
IIWIUI HIHbW Phonollry.Ol
KvenlngsS 15. Mats. Wd lc Sat. 2 15.

LAST 2 WEEKS

NORA BAYES
In Htr Jnjou Musical PUv

LADIES FIRST
To-nig- .A3o Sunday Concert

aiifxaide in;c:iir.R
NONETTK. JOHN HUIIKE,

RAM ASH 12 others.

SKUBERT th. W.ofll'waT. Ktr.8 13.
MU W6d & gat, o

m Cbampignt DIstlnctlTvlyDItTer-at- .
Dainty DeLiiTfi

of aMunlc&l uivcrruwemfnt ror
Cnmlr. tho OLscrlralmttnn

Hit Arthur W Pwero's Famous Farce
"Tht Magistrate" in a Itfauy HtlUng- -

GoodMorningJudge
With

George I Alollle Charlri I AO

Hassell I Ktng King I Others.

LYRIC 42, W.of Il'way. Ih. s jo
Mat. Wed. A-- Sat. 1 30.

C Ton Could Make Yourself 7lr Invisible What Would You Do
See Roland West'a Thriller ol Thrillers
with niCIIAnDgyjil J --JTII IIIO

I1ENNETT Ill HI MONTH.

Dy Roland Weat and Carlyle Moore.

Fientb. Theitre Colomblerux
0iW.8S.Kv.8 15.Mtl.Th. ft Rat ,3 15.

LA VEINE

OOIL CT Theatre. Esst ot Uroadway.
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"JES' FULU"0' PEP 1

m which hnd gathered to
assail hor that night. At her first np- -

I
i m

pcaranco thcro was a murmur of re-
monstrance, a few hisses, which wcro
quickly rebuked by tho major portion
of the audience, and even beforo tho
end of tho act tho girl knew sho had
uon. At the end of the second act
thcro was nn ovation and repeated
curtain calls for tho erstwhile Intended
recipient of tho agricultural products

HELEN MENKEN
INTHREe WISE FOOLS'
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LEE BAKER .AlBtaC BRUNING
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WEST
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which In tho subsequent excitement
had been forgotten and wcro now a
sourco of moro or test embarrassment
as they rolled from hidden paper bags
and other places of concealment.

AT THE HIPPODROME.

Charles Dillingham intends to
spring some new surprise this
week in the pageant "Every-
thing," like the famous occasion
last week when Fatty Arbuckle,
the film star, umpired the base-
ball game among the elephants
and one of the pachyderms
showed by his actions that he had
mistaken Fatty for a brother
player. It was after this episode
that the El Rcy Sisters signed a
contract to do their skating act
in a new revue for Sir Alfred
Butt in London this summer,
evidently fearing that Fatty's
presence on the stage had made
the boards unsafe for them. This
is not thf first act that foreign
producers have borrowed from
the Hip, the flag spectacle simi-
lar to that in "Hero Land" being
introduced at the Casino de
Paris and the effects of "Lamp-land- "

being on their way to
South America, but the Hip
manager is so generous he
doesn't give a darn.

Last week a donkey was born
in the house stables, and after
Poodles Hanneford circulated a
paper asking for an appropriate
name the returns up to the
moment of going press showed
that "Bevo," with 1,364 votes,
was leading, and "William Jen-
nings Bryan," with 978, was in
second place, as usual. More
about this next week.
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